
Life through 
the lens

N ikon Walkley award winning 
photographer, David Dare 
Parker once said: “a 

photographer’s first responsibility 
is to the people that they’re 
photographing, to give them a voice”. 
It’s a credo that Dare Parker lives by, 
although he confesses “it is difficult 
to measure whether your work has 
made a difference or not”. Still, 
Dare Parker cannot imagine a world 
without serious photojournalism. 
He believes that “there is no more 
definitive way of revealing something 
of the world to others than to have 
someone get close and offer up 
verifiable visual testimony as to what 
has occurred”.

However with the rise of the 
amateur photographer, and 
photo budgets and the role of the 
photojournalist shrinking, Dare 

Parker believes that “ultimately you 
just have to be content to make the 
effort, get out there and play a part”.

As a photojournalist Dare Parker 
has been in the position to “witness 
history” and finds that documenting 
these life changing moments can be 
challenging, especially when working 
in a hostile environment. He says that 
taking precautions can be paramount 
to your survival.

“You have to know where you are 
at all times and have a well-planned 
exit strategy, just in case things go 
wrong. You have to know who the 
players are, and understand that 
not everyone is going to be pleased 
that you are recording everything 
that is happening in front of you. 
Because of this, you may become a 
target. If you are working with local 
fixers, you owe it to them to make 

Photojournalist and Nikon Ambassador, 
David Dare Parker reveals that making 

news is just a snapshot away…

ABOVE Why orange p Nikon D3s, 
300mm f/4, 1/1250 sec, 200 ISO

THIS PAGE Life by the Tracks, 
Senen, Jakarta
p Nikon F100, NIKKOR 28mm f/2.8 
lens, shot on Kodak TRI-X BW film
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sure they are also aware of the 
potential risks involved.” 

Interestingly Dare Parker 
believes that you have to be “a 
human first, and a photographer 
second,” insisting that it makes for 
a better photograph. 

“Even though I have often found 
that people do understand why you 
are there – and want their stories 
told. In times of grief, you need to be 
sensitive to the feelings of others and 
understand when to back off.”

Apart from these challenges, Dare 

Parker thinks possibly the greatest 
challenge for the photojournalist 
today is that “there are far too few 
publications around within traditional 
media willing or financially able to 
publish the work”. 

He finishes: “If we don’t somehow 
evolve, find other means to finance 
what we do, our profession could 
very well disappear.”

Another obvious challenge for the 
photojournalist, is the importance 
of presenting an unbiased view – 
something that Dare Parker says 

THIS IMAGE Redshirt Arrest 
p Nikon D3s, NIKKOR 24mm lens, 
f/10, 1/320 sec, 800 ISO

LEFT Roma Children with Cigarette 
p Nikon F4, NIKKOR 28mm f/2.8 
lens, shot on Kodak Tri-X at 400 ASA

BELOW Golkar Rally Clash 
p Nikon F100, NIKKOR 28mm lens 
with flash fill shot on Kodak TRI-X 
at 800 ASA

What’s in 
David’s kit?
• Nikon D3 
• Nikon D3s
• Nikon D700
• NIKKOR 24-70mm f/2.8
• NIKKOR 24mm f/1.4 
• NIKKOR 50mm f/1.4
• NIKKOR 70-200mm f/2.8
• NIKKOR 14-24mm f/2.8
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is “no easy task on some stories”.
“There is an oversimplified saying, 

‘don’t take sides, take pictures’. At 
the very least you should be offering 
up an informed point of view, an 
attempt at revealing a verified truth.”

He cites his most challenging 
assignment to date as the time he 
documented the East Timorese vote 
for independence.

“The people of East Timor had 
bravely voted for its independence 
and paid a dreadful price,” he recalls. 
“When I finally arrived, all hell had 
broken loose. Within a matter of 
days I had been chased by pro-
Indonesian Militia, had a machete 
thrown through a glass door of a 
Hotel I had just run into and had a 
still loaded gun thrown through the 
back window of my car. After all 
this, my unprocessed B+W film got 
delayed en route to my agency in 

Paris and I failed to recover any of 
my initial expenses. Despite this, I 
have gone back many times over the 
past decade and built up a body of 
work that I am proud of. Witnessing 
history is a privilege, and I would 
do it all over again if I had to do it 
all again – although there would 
be certain streets I would not walk 
down knowing what I know now,” 
he smiles.

Asked to explain what he 
thinks makes a great photo, Dare 
Parker says: “Knowledge, craft, 
life experience, dedication and 
a genuine interest in the world 
around you will all help you to take 
a good photograph. Some natural 
talent would be a definite plus too,” 
he grins.

See more of David’s work 
at mynikonlife.com.au/
daviddareparker ■

“ “

Knowledge, craft, life-experience, 
dedication and a genuine interest in 
the world around you will all help you 
to take a good photograph

THIS IMAGE Wayang Kulit – 
(Shadow Puppets) Kuningan 

Festival Bali  
p Nikon D3s, NIKKOR 24-70mm 

f/2.8 lens, f/2.8 at 38mm, 1/60 sec 
at 100 ASA

LEFT Tattoo Festival 
p Nikon F100, NIKKOR 28mm lens
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